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Impressionism came .about as a resction against ACADEMIC ART, which
was the traditional style of painting in France in the 1800.)s.#y - -
Academic art is the type of painting accepted by the academy
Academic Painting, involved very traditionzl methods of painting.
Figures and objects were modelled very carefully in a2 gradation of
tones. The tones slowly graduated from light to dark, there was no
sudden change of tone. The Impressionists challenged this viey, although
avery cereful modelling in a Trange of carefully worked tones will give
a very three-dimensional image s the impressionists feltithis approach
was not very true to nature. The academy taught artists to paint in felse
studio light, they even painted landscapes indoors!!. In natural sunlight
., there are often strong consrasts of light and shade. Also the reflections
of light effects the colour of objects and the colour of shedows cast.,

411 shadows gre not the Same colour, the shzdow cast by &n object QEQEEQ? -
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The Impressionist subject matter:

Unlike Acedemic Art, Impressionist paintings did not require knowledge
of the Bible orof the Greek and Roman Classics. In the Academy the most
préstigidﬁg form of painting was called History peinting. Only the best
artists could be history painters, the paintszd very large scale works

of Historical events, Biblical stories znd of Stories from the literature

of ancient Greecé and. Kome. Other painters in the izcademy did paint still
lifes, and landscapes but such subject matter not considered to be “so_importar:t
and was peinted by lesser artists. ' '

The Impressionists wanted to paint subjects that were entirely representivs
of modern life.. They showed everyday«life, People of their own time ratker
than characters from some myth or some event long gonel!!. :

Tiey: showed the fashionable pastimes of the time, the pedple relaxing in the
barks, people dencing, eating or bzthing in tne Seine. They painted performers
in the theatre and circus, and the racetracis wherc people gathered =t weekends
and halidays, Everything the Impressionists peinted vias a SYMBOL OF MODERNITY,
it described their own time, the Paris of the %&870's ang 1880's, '
To the Impressionists pased events held no intcrest. Their art is not

about the old,historicéi'subject mztter, the Impressionist subject matter

is VISUAL EXPERIENCE, - they belived art ig about how wue see things not zhout
tellTng = Btory. Lizht and Calour was the subiect maties of "zrt according
to the Impressionists, and the best way to cepture light and colour was to

paint directly from your subject. The Impressionists "paeinted exactly whet

they sav in front of them. - The painte¢ PLEIK AIX, which means painting directly
from nature in the open air. Artists before the Impressionists @ig peint in

tne open e¢ir, but these studies they m&de vere only §§g;ahes, when the Impressic:
ists presented loosely and rapidly painted works directly rom naturc, zs
finished pleces the art cxitics,dag%@rs and buygﬁgﬂggggmgnggkﬁd. '

Captureing the moment

The Impressionists vented to catch a particilar instant, a_brief momert.

They were not concerned with vwhat came before or zfier but the moment itself.
Their rarig technique of painting, ‘ioose brusastroies was useé to describve

2 brief moment in time. They showed hor neture is constantly changeing.

The Impressionists wznted to see evergfhing airesi, as if for the first time.
Their whole interest is on how we see netuse, -onet said he wished he hzd bee:.
borr bliné zné then mizht sudéenly seeld !,




The portable camera, the snapsho uerg.béipg developed during the 1870's

and 1880's: when Impre851 nlsm al_ " abi What the camera did was

1 ...record events ....record

; [ 'kenesa....' ‘now the camera could record the exact image

of somethlng or somebody - painting needed to have az different concern, -

such as an interest-in celour such as the Impre551onlsts had. Many believe
the devélops ment of" photography 15 one 'of the magmr reasons for the develop—
ment of modern art. . ) 7 ,

Japanese Colour Prints- ' o .//
DarL“y, thls period, prints of’Japanese woodcuts became very popular

in Europe.:Many. of  the Imprss1onlsts collected them. They admired them
for their vibrant colour and simple unustial compositions. They were very
different than the art that was accepted by the Salon in France.

They had an influence on ‘the Impressionists and on artists who came after
them perhaps in partlcular the post-lmpre351onlst Vincent van Gogh.

Tmpressionist exhibition 1874- ' : ;

In the spring of 1874 a ,group of artists whose work was not accepted by
.the Salen held an exhibition in' Paris. The main exhibiting artlsts were
MOKET, DEGAS , RENOIR , PISARRO ,SISLEY AND CEZANLE.

~Phe exhibition was a complete fallure. Art critics ard the public mocked

the works exhibited. They felt thatbroédbrushSuro&es were a result of

a lack of talent on the artists part, and felt it was ridiculous to present
works so totally unfinised. The art viewing public was used to sescing highly
finished. worked up paintiﬁgs in the salon. Also the subject matier appalled
the people, sSome of the landscapes for examyle showed factor*es in the
background this was hardly a fit subject for a work of art.

It was perhaps lionet$ " IhIPRESSION OF SUNRISL that caused the biggest shock.
The painting is of Le Harve port in early mornlng The critics mocked the
technlque.... it was like a sketch,. there was no attempt made by the artist
te hide the brushstrokes...was it really supposseé to be finished?.

This palmtlng gavegthe Impresswonlsts their name, the cr1t1c§ invented the nam2
. m . s .‘i. J—
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INPRESSIONISFT —>  (novsres  PosoLo-ties § ProroelariA

Contributing factors: Industrial revolution - mass production through mechanisation -

art of the craftsman died.
Less respect for a well made piece of artwork - decline in public taste.

» Rise in the working classes - saw artists as imposters who asked ridiculous prices
for something which wasn’t “real work”. Artists began to see themselves as a race
apart: dressed differently, wore long hair, etc. in an attempt to. “shock the

bourgeois”. . , ‘R,e;\‘o A g} FROOTUD

* Invention of paint in tubes: open air painting was now much easier. Artists began
to paint outdoor scenes and explore the effect of bright sunlight as it fell on their
subjects. People were so used to seeing the carefully drawn compositions from the
studio with the blended tones and the subtle changes in light and shade, that they
thought these outdoor scenes barbaric. Artists such as Manet flattened form and
made harsh contrasts of light and shade because this is the way things appear in
strong sunlight. However the artists and public saw this as ignorance and lack of
skill on the part of the artist.

1

e Invention of the camera: artists were no longer needed to make records of families,
state occasions, etc. The camera was a more accurate instrument than the eye of
even the most accomplished portrait painter. Artists were now free to experiment

with different techniques and new styles.
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